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RED SEAL RECORDS

649 7([Rondo (Mozart-Kreisler) Renée Chemet
{2-in. lis!
price $2_(§0 Sonata in E Major—Adagio and Allegro (Handel) Renée Chemet

Chemet has made a beautiful record of the rondo she played at the Victor
broadcast concert on February 12,—swift, impetuous, scintillating with
life. All the resources of the violin are called into play. With it are coupled,
on the other side, a beautiful broad, majestic adagio from a Handel sonata,
and an allegro of almost Olympian jollity, somewhat in the rhythm of
the classical rigadoon. Both numbers are played with amazing spirit—
and with that unconscious completeness and perfection of style which is the
mark of greatness in the technical side of an art.

6 4 9 5[Rigoletto—Caro Nome (Dearest Name) Jtalian  Toti Dal Monte
12-in. st {Barbiere—Una voce Poco fa (Barber of Seville—A Little Voice
price $2.000 | Hear) Italian Toti Dal Monte

The confession of Gilda, to herself, of her secret love for the dissolute Duke
of Mantua, and the similar if less serious confession of Rosina in the Barber
of Seville. They are sung with superb and electrifying power—high B’s
and C sharps appear in them as naturally as middle tones of the voice.
They illustrate, admirably, how varied a medium of expression the colora-
tura style in music can be—with a ‘‘serious” aria in the one instance and a
sprightly one in its companion. The individual styles of the composers,
too, are powerfully marked. .

Chemet waltzes dolly ¢ Toti Dal Monte
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Fleta in Central Park || Mengelberg salutes | Ponselle with a small pal

10 7 3[Amapola (Poppy) (Lacalle) I'n Spanish Miguel Fleta
10-in. lit { Bimba, non t’avvicinar (Little Girl, Do Not Come Near)
price $1.500  (Cortesi-Bettinelli) In Italian Miguel Fleta

Songs based on familiar dance rhythms, sung in a ringing and powerful
tenor voice with the orchestra behind. The first suggests the dance most
of us know as the tango; the second is in the style of the Fox Trot Hesi-
tation. ‘Amapola’’ yields some remarkable contrasts between the upper
and lower tones of this unusual voice, and “Bimba’’ the singer’s deft sense
of rhythm. The orchestra’s accompaniments are notable,—sustaining and
vivifying the melodies of the voice with a marvelous play of coloring,—
and always with the finest and subtlest rhythmic feeling.

106 9{Symphony No. 5, in C minor—First Movement, Parts 1 and 2

,‘,?.;L"sf"go (Beethoven) Willem Mengelberg and New York Philharmonic Orchestra

Beethoven'’s Fifth symphony is perhaps the greatest of all works of abstract
music—music free of literary, dramatic or religious connotations. A hun-
dred years’ slow absorption of its grandeur has made it in the highest
sense a popular work today. This first movement is based wholly on the
four-note theme at the beginning, of which Beethoven himself said,
“Thus Fate Knocks at the Portal.”” It is nobly played, with full apprecia-
tion of its majestic power, its melodies taking form, bar by bar, from the
simplest of all possible themes.

12-in. list

L’Africana—In grembo a me (Lulled in My Arms) (Meyerbeer)
price $2.00

Ponselle

In these two great operatic numbers, Miss Ponselle displays her versatility
to a remarkable degree, for they demand the lyric, the dramatic and the
coloratura styles. ‘‘Suicidio” is in the large, dramatic mode, with high
notes of ringing clarity, tender melody and at the end a deep ’cello-like
note of great beauty. Miss Ponselle with her fine dramatic sense makes
La Gioconda live again in all her passionate intensity. “Lulled in My
Arms,” requiring coloratura skill of high order, is full of ingratiating mel-
ody, with delicate embellishments including a flute and voice duet.
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G{La Gioconda—Suicidio! (Suicide Remains!) (Ponchielli) Ponselle

See that the turntable revolves at 78 revolutions a minute.




—C1| Mgr. Don Antonio Rella | Werrenrath (=

IO} 0].7 1[Ave Maria (Hail, Mary!) (Vittoria) Sistine Chapel Choir
pric": $lls.t50 O Salutaris Hostia (Oh, SavingVictim) (Perosi) Sistine Chapel Choir

Two beautiful examples of the music of the Roman church at its highest
development, presented with the traditional art of the Sistine Choir. The
“Ave Maria" employs the famous male sopranos. *‘O Salutaris’ breathes
an atmosphere of deep devotion. It is worthy of note that crescendo and
diminuendo are accomplished by adding to or subtracting from the
number of voices, but with such skill that it is difficult to detect the
point at which these join or become silent.

1 0l 7 2(Sun and Moon (Dick-Penn) Reinald Werrenrath
10-in. lis
pri::: $|f50 Drumadoon (Renshaw-Sanderson) Reinald Werrenrath

Werrenrath recordings of highly unusual interest; a song by the composer
of “Smilin’ Through,” and a ballad of memory and love-longing, set among
the heather-clad moors of the Old World—a ballad of such beauty and
pathos that few who know the pangs of memory and the spell of music
will be able to resist it. Werrenrath sings both songs, in that marvelous
baritone voice of his, with touching expression.

BLUE LABEL RECORD

45482 At the Theatre Marie Cahill
,‘,22:’31%0 Neighbors Marie Cahill

When it comes to presenting the psychology of
the Eternal Feminine in a few sentences, this
clever comedienne is almost without rivals. She
goes to the theatre, calls up the lady in the next
apartment to turn off the gas she believes she
left burning under the beans—but you must
hear for yourself. Miss Cahill deftly introduces
herself—and a few other celebrities—into the
record. The companion number is as good.
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INSTRUMENTAL RECORDS

The Toreador and the Andalusian Maid (Rubinstein)
19524 Victor Symphony Orchestra
:)22:7]'5’: Feramors—Wedding Procession (Rubinstein)
4 Victor Symphony Orchestra

The glory of the Russian ballet—of the whole Imperial Court in its last
great days—seems to cling like a perfume in these two numbers. They
have been danced by the greatest dancers in the world, precisely as great
operatic and concert music has been played or sung by the skilfullest ex-
positors of the human voice or of musical ins truments. The first is Russian-
Oriental, the second Spanish, in style. If you like the music of “Carmen”’
or things like Moskowski’'s “‘Malaguefia,” you will want this record too.
The Toreador and the Andalusian Maid (Toreador et Andalouse) is from
Rubinstein’s famous suite, “The Costume Ball,” while the opera Feramors,
from which the “Wedding Procession” derives, was based on Thomas
Moore’s poem of Lalla Rookh. These are “scenic” musical compositions,
with all the glamour of the stage upon them. Interpretative dancers will
receive them with especial delight.

1955 9[Kiss Me Again Rudy Wiedoeft
;1191227155: Valse Mazanetta Rudy Wiedoeft

There are many persons who think the refrain
from Victor Herbert's ““‘Kiss Me Again” is the
most beautiful waltz melody ever composed in
the United States. As we cannot think of a
tenderer one, we never argue the point. We
have been asked for a saxophone record of it,
and here it is, by an artist who can exploit to
the utmost the capabilities of that instrument.
With it is a brilliant waltz of his own composing.
The accompaniment is for the piano. It would
be difficult to find a record more characteristic
of good saxophone playing today.

The Flatterer (La Lisonjera)

{LLUSTRATED
NEWS

Wiedoeft

} 9 5 64]| (Chaminade) Hans Barth
pg'c':7]5'i‘ Scarf Dance (Pas des Echarpes)

(Chaminade) Hans Barth

First Victor record by this distinguished young
pianist, who at six years gave a public con-
cert and was tendered a scholarship in the great
historic conservatory at Leipzig. He is playing
for us two of the most delightful salon-pieces of
Cecile Chaminade—the delicate and elusive
“Flatterer” and the graceful “‘Scarf Dance.”
Though both numbers are known to pianists
and student pianists the world over, it takes an
artist-reading like this to reveal their full beauty.
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10-in, list

price 75c. |Dreams Never Come True Jesse Crawford

1957 z{ond Pal Jesse Crawford

New “movie”’ effects, new tone colors in these
records by Jesse Crawford played on the Wur-
litzer Organ. No wonder there is such a de-
mand for them. Mr. Crawford gets a lot of
original tricks and effects. With the vast re-
sources of the modern organ at his finger tips,
the opportunity is offered for his imagination
to invest familiar tunes with unsuspected em-
bellishments, and he imitates the saxophone,
‘cello and other instruments, not to mention
using the celesta and orchestral bell and vox
humana, giving always his own distinctive inter-
pretation to this popular music. The records,

L 2
Jesse Crawford at the organ | \ve are certain will be in wide demand.

19587|Jesus Christ is Risen To-day Mark Andrews
;g;len#il:t. When I Survey the Wondrous Cross Mark Andrews

The first pipe organ records of Mark Andrews proved so successful that
we have made more of them. Here are two numbers especially appropriate
to Easter, but acceptable the year round for their quite exceptional
beauty. In both of them the elusive, shimmering tones of the vox humana
and the soft clangor of bells may be heard. The tunes used are known
as “Worgan” and *Rockingham.”

(1) Lightly Row (Old Folk Song) (2) A Shepherd’s Song (Old
19576 French Christmas Carol) (3) Musette (Bach) (4) Soldier’s
10-in, list March (Schumann) Hazel Gertrude Kinscella
price 75¢. |(1) Minuet in G (Bach) (2) Happy Farmer (Schumann)
Hazel Gertrude Kinscella
(1) Boating Song (2) Evening Bells (3) Little Dutch
19577 Dance Hazel Gertrude Kinscella
104in. list §(1) Shadow Waltz (2) Fairy Tale (3) The Jolly Fiddler
price 75c. (4) Circus Parade March (5) The Music Box
Hazel Gertrude Kinscella

(1) Serenade (Lanciani) (2) Air from the Harmonious
19578 Blacksmith (Handel) (3) Tinkling Bells (Behr) (4) Spin-

10-in. list ning Song (Ellmenreich) Hazel Gertrude Kinscella
price 75%c. |Sonatina in C (1) Allegro (2) Andante Cantabile
(3) Vivace Hazel Gertrude Kinscella

These records will be of extraordinary interest to music teachers with
pupils in the earlier stages of instruction. They exemplify the famous
method of Hazel Gertrude Kinscella, who herself takes part in the various
compositions. They are to be played at the piano. Miss Kinscella plays
each melody, and then ceases while the orchestra repeats it, the pupil
being supposed to play the piano part.
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Paul Whiteman and His Orchestra

10-in. list Paul Whiteman and His Orchestra
price 75c. |Lucky Kentucky—Fox Trot Paul Whiteman and His Orchestra

“These recent Paul Whiteman records,” said a recent dance partner,
“always make me feel as if | were dancing on air.” “That’s us,” said we,
even though both of us were stamping out the Collegiate. And that girl
hadn’t yet heard these two records. Both of them have melodies of the
year’s peculiar style. They are scored with a beautiful and ceaseless counter-
play of orchestral color, through which the rhythm booms out gloriously.

1958 4{The Only Only One for Me—Fox Trot

1959 O{No Wonder—Fox Trot International Novelty Orchestra

,I,gclgyg? Betty Lee—Fox Trot Jack Shilkret’s Orchestra

Nothing, it seems, will more quickly banish human care than a healthy
and vigorous dance. Try it, and feel the illusions of defeat and disaster
slough off from your soul, and the images of the lost things you thought
you never could forget, disappear and die from memory. These are good
joyous dances, splendidly played. The first has a vocal refrain; the second
is from “‘Betty Lee.”

You and I—Fox Trot
19571 Jack Shilkret’s Orchestra
]gc‘e“7l5‘f__‘ Will You Remember Me?—Fox Trot
5 J Waring’s Pennsylvanians

If you like fine musical finish in your fox-trot
records, you will be certain to fancy “You and
1,” which is from “My Girl,” for it is musicianly
as well as clever. It is played with great skill
and nicety of detail; it has beautiful string ef-
fects, and highly interesting combinations of a
sax against celesta and piano. The companion
number has a splendid swing, with interesting
banjo work toward its middle, and a flute is
introduced with joyous results.
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George Olsen and His Music

Nobody Knows What a Red-Head Mamma Can Do—Fox

19580 Trot George Olsen and His Music
:’2;;“72::‘ I Can’t Stop Babying You—Fox Trot

d Charles Dornberger and His Orchestra
Joy in the fox trot never grows stale—there is always something new in
its music, for it constantly renews itself. There are new and singular tricks
in the dance this year, too. To encourage ‘em along, here are two excellent
fox trots by organizations which have made big names for themselves.
“Red-Head Mamma" you already know on another Victor record; I
Can't Stop Babying You' pairs with it in excellent style. Both work very
well with the “Flyheel Flo” and other “collegiate’” tricks, but you may
use them for the standard fox trot, too.

19586(0, Katharina!—Fox Trot International Novelty Orchestra
10-in, list :
pri;I 75 |Titina—Fox Trot International Novelty Orchestra

There is going to be some enthusiasm among dancers over these uncon-
ventional fox trots, both from European sources. ‘O Katharina’ is from
the ““Chauve-Souris,” and the companion number from *‘ Puzzles of 1925.”
Both have dialect vocal refrains, and, in the first instance, with unusual
rhymes. They are a perfect blaze of orchestral color, and daring dancers
will take especial delight in them. They are smooth as a mill-race, abso-
lutely without bumpiness, and here and there (note the pauses in Katharina)
there is a breath-taking bit of technique.

10-in. list Green Brothers” Marimba Orchestra
price 75c. (Down Hawaii Way—Waltz Green Brothers” Marimba Orchestra

Waltzes in the “Hawaiian’’ manner with cool, shivery tremolo effects
that now these March winds are done, will nurse you through many a
good dance during the summer season. The strings, the marimba and the
mysteriously-sounding vibraphone all figure; the latter instrument can be
recognized just after the voice (for there is a vocal refrain) ceases hum-
ming in the first number. It appears again at the beginning of the second.
The tempo is admirable for the waltz as it is danced today, with its amaz-
ing variety of steps and plastic poses.
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1958 Q{When It’s Love-Time in Hawaii—Waltz
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1959 4{Sob Sister Sadie—Fox Trot Original Memphis Five

10-in. list Throw Down Blues—Fox Trot

price 75¢c.

Simon-pure jazz. ‘‘Sob Sister Sadie’’ works superbly with the new clog-
effects of the “collegiate’ fox trot, but of course, if you want to dance
prettily it will work just as well.” Throw Down Blues’’ has the slow loping
movement of the Southern and Southwestern fox trot, a clarinet leading
its melody. These are two very funny dance numbers, and we think they
will bring rejoicing into the “inner circle” of less serious fox trotters. Try
them out, and see dignity creep out and laughter begin!

Original Memphis Five

" VOCAL RECORDS

1956 5{0Oh Mabel Billy Murray
;I:?x::len7h5“c I Couldn’t Get to It in Time Wendell Hall

You have been fox-
trotting to “Oh Ma-
bel”’; here is the song,
and you may fox trot
to it on this record too
if you like. Billy tells
of a serenader who
stood “‘sighing and
singing of midnight
strains’’ beneath Ma-
bel’s window until he
got a fearful cold in
the head for his pains.
Billy’'s “Oh Mabel”
isvery convincing. The accompaniment to this song is splendidly done.
Then Wendell Hall, the irresistible, has a turn, with one of his own vigorous
songs with ukulele and guitar; there is a chuckle in every line. Both of
these numbers are the timeliest imaginable.

Billy Murray

When My Sugar Walks Down the
Ilo? 5] 85 Street Aileen Stanley
prié:‘ﬁ:_ I Ain’t Got Nobody to Love
Aileen Stanley

Two highly popular numbers in a manner which
is the contemporary outgrowth of the “blues.”
The first one introduces one of its composers,
Gene Austin, as an assisting artist. It has a
catchy melody and rhythm, and has dicky-bird
effects and queer vocal ululations. The com-
panion number, for the soprano alone, is in very
much similar style, and, judged by the tests of
popular music, is something of a knockout. Most
everybody will want these.
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Keep Smiling at Trouble

19588 Shannon Quartet
'2;;"‘7;‘;‘ When You and I Were Seventeen
0 i Helen Clark-Lewis James

Popular numbers, the first one from ““Big Boy,”
for a quartet of male voices, the second for so-
prano and tenor. In the quartet you are en-
joined to ‘‘keep smiling at trouble, for trouble’s
a bubble,” which will give you a clew to the
character of the composition. It has a strongly
marked rhythm, with humming effects, echo
effects, and fine accompanimental colors. You
already have done the fox trot to its music.
The companion number is emphatically in the
popular style, with a waltz rhythm, a charming bit of interlude.

3575 z{The Crucifixion—Could Ye Not Watch With Me

Clark looks up a word

12-in. list Trinity Quartet
price $1.25(The Crucifixion—The Appeal of the Crucified Trinity Choir

Sir John Stainer’s “Crucifixion” is very widely sung in English-speaking
Christian churches during Holy Week, most often on Good Friday. We
here present two numbers from it by the famous Trinity Chorus, with the
organ. They are superb models of this kind of devotional singing; but they
possess, for their pure religious interest, a wider significance than this.
They have been in demand a long time, and they will eagerly be welcomed.
Thousands of church choirs have studied and sung the ““Crucifixion,” many
of them without the chance of hearing really fine interpretations of the
work. These records will help.

19566|Gypsy Love Song Ralph Crane
:;2::715“: Forgotten Ralph Crane

A signally fine baritone record, with the orchestra, of Victor Herbert's
Gypsy Love Song, from ““ The Fortune Teller,” coupled with Eugene Cowles’
“Forgotten.” The one, as all know, is a tender and half-playful slumber-
song, and the companion number is a song of love-reminiscence. Both
are sung in manly fashion, to an accompaniment in which the violin and
the harp are especially conspicuous. Voice quality, enunciation, and
expression generally, are clear, pure and fine.

1959 7|Honest and Truly Henry Burr
0-in. li £
:,.-icl:715's:, Dear One Henry Burr

The inimitable Henry Burr in two charming bits of the music of the mo-
ment. Sentimental, yes; but artistically done, and spiced with the talented
“sax-ing”’ of Wiedoeft and Banta’s nimble piano-playing. A maiden who
could resist the soft cajolery of “Honest and Truly’” would be hard-
hearted indeed. The waltz refrain is pleasant. “Dear One” is a little
more intense, with a gentle but infectious rhythm, and a fine high note
at the end. The saxophone interlude with a strain of “O Sole Mio” is a
pleasing bit.
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