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If there is one thing that can be
added to Mme. Alda’s genius for
singing romantic songs, it is her
faculty for discovering them. Here
is another one. It is a song with
a slow, floating, love-laden melody
and there is near the end a singularly
beautiful four-fold phrase which the
ear receives with delight. Mme. Alda
sings it with all the emotional power
few singers are able toyield, except to
the great song classics of the world.
In looking back over her sympa-
thetic and distinguished list of con-
tributions to the record catalogue of
the Victrola, it is difficult to find a
song more perfectly adapted to her
voice, or to her almost peculiar gift
of sincere and impassioned utter-
ance. And to this there is added, as
if to confirm it with the testimony

ALDA, FRANCES
64893 I'd Build a World in “The Heart of a Rose’’

David-Nicholls 10-in. list price $1.25

of another instrument, a violin
obbligato of rich and tender beauty,
which follows every turn and change
of the melody with perfect artistic,
and what is more, perfect human,
understanding.

I'd Luild a World in*““The Heart of a Rose””
Had I the power to make this earth divine,

I'd build a world for just your heart and mine;

In Cupid'’s bower I'd search each blossom rare

To find love's paradise—and, in that garden fair:

Deep in the heart of a rose,

I'd fashion a new world for you

With only your smile for the sunshine,

Your lips for the morning dew;

No light for me but your eyes,

No sound but of love beating true;

I'd build a world in the heart of a rose,

And oh! how I'd pray just to live there alway
In the heart of that rose with you.

Copyright, 1918, by The Lawrence Wright Music
Co., and reprinted by special permission of
Chappell-Harms, Inc., New York City.

64876 La Gioconda—Voce di donna
(Angelic Voice)

This is the song of gratefulness
which is sung by La Cieca, the blind
woman, mother of La Gioconda, the
street singer of Venice, to Alvise,
chief of the council, and his wife
Laura, who have protected her from
a mob which has denounced her as
a witch and endangered her safety.
La Cieca takes from a belt a rosary—
her one possession of any possible
value—and offers it to Laura. The
number, which is sung as she pre-
sents it, is considered by many
music-lovers the finest single number
in the opera. The number opens
with a plaintive little passage after
which the voice takes up the first
melody—swaying with it as the
body of the singer might sway with
emotion in acting the part upon the
stage. It would be difficult to

Besanzoni in profile

BESANZONI, GABRIELLA

Ponchielli  10-in. list price $1.25

choose a number better adapted
to bring out the wonderful quality of
Signorina Besanzoni’s lower tones.
The melody is slow, and the full
beauty of each has the chance to let
itself be heard. There is a brief
discursive passage, when this melody
yields to a second one—against a
chord accompaniment; it is here,
however, that the real revelation
begins of her powers as a singer.
Still lower goes the voice, richer and
richer become its tones. There is a
low B flat of singular and thrilling
beauty. Later the voice rises, full,
and heavy with itsweight of richness,
to an equally beautiful G. It is at
the very close of the number, how-
ever, that itcan be realized that here
is one of the truly great voices of her
generation—given without stint.




64894 The Dew is Sparkling

This is the story retold from a
marvelous Russian song of Anton
Rubinstein’s by the violin of
Mischa Elman. It isnight,and over
the treetops can be seen floating the
silver disc of the full moon. The
faint, humid perfumes of Spring
are in the air. Pale, trembling
with the mystery of new-discovered
but as yet unspoken love, two lovers
walk underneath the branches, arm
in arm, deserting balcony and ter-
race and the open paths of the
moonlit garden for the yet more
mysterious avenues among the trees.
Suddenly, from some near-by copse,
is heard the song of the nightingale;
and at the magic outpouring of its
song Love seems emboldened into
speech. The love declaration is
announced in the rich, deep, mascu-
line tones of the G string. The

Elman makes short work of a prize tomato

ELMAN, MISCHA

Rubinstein-Elman  10-in. list price $1.25

accompaniment on the piano seems
veritably wrought from dewdrops
glittering like living diamonds in
the uncertain light of the moon.
Through the dim woodland paths
stray the lovers, while the voice
of love itself, in broken phrases,
unsure, half-detached, half-suffocant
with the burden of avowal, too
laden with thought and feeling for
articulate language, goes on. Only
at its height is heard the long
yearned-for answer, when a second
string joins it, as if a second heart
had been mystically kindled into
flame. From here the record may
be considered a love allegory, the
two strings singing together in
witching “double stops,”” not timid-
ly but with assurance, the tale that
isasold as humanity, yet new as the
moment newly born.

I [

74639 Villanelle
(The Swallows)

You may, if you wish, consider this
record by Mme. Galli-Curci as a
villanelle—which is a fifteen line
poem after a peculiar fashion—
set to brilliant music. You may
consider it an imaginative pic-
ture like her recent “Lo, Here the
Gentle Lark,” only in this case
the birds are swallows; or you
may consider it a lovely and cap-
tivating vocal waltz, with some
extra touches here and there which
are not found in the score; or you
may marvel at the fact that a
woman, an Italian woman composer,
living in Belgium chiefly, wrote the
music; or you may consider it a new
proof of the singer’s versatility.
But frankly, any way you look at
this record you will find something
to marvel at. It begins with a

Eva Dell' Acqua 12-in. list price $1.75

sprightly air which isn’t a waltz in
any manner of speaking, the voice
and a flute and other instruments
apparently bantering one another
with mutual imitations—light, al-
most hilarious passages, long trills
and other levities. But there is a
beautiful tripping waltz theme that
appears at intervals, carrying you
away with it whether you will or not.
You almost feel, as you feel with
other Galli-Curci records, that the
singer is laughing at you as she sings;
in this case the composer is laugh-
ing, too. But near the close of the
composition there is something that
will freeze laughter into a kind of
thralled wonder. There is a long trill
for the voice, prolonged far beyond
ordinary belief. The singer catches
breath and ends in a high E flat.




64892 Values

When the history of the great Amer-
ican singers of the twentieth century
comes to be written the name of
Mr. Harrold will command more
than the allotted “‘single page.”
One beauty of that history will be
that it will be illustrated, not with
portraits and anecdotes alone, but
with Victor records, and it will thus
keep clear the difference between
tradition and historic fact. This
record is an instance of the artist’s
power to gild, with his own special
magic, what might fail in lesserhands
to shine forth with even its own in-
trinsic lustre: but Mr. Harrold has
shown what a thing of beauty a
great artist is capable of making it.
He takes it in a high tenor key, thus
exhibiting the beauty of his famous
upper voice. The second note of the
composition is a high G, calling for

Orville Harrold tries a little parlor golf
HARROLD, ORVILLE

Rittenhouse-Vanderpool

10-in. List price $1.25
skill and even for qualities of cour-
age at the very outset of a song.
Something of the same tension is
necessary to sustain it in the same
style—which Mr. Harrold does
superbly, the voice standing forth,
by sheer strength, from the sur-
rounding orchestral harmonies. It
comes to a fine climax.

Values
The days are all such heavy days
hen I am far from thee—
I wonder how the bird can sing,
Or search the blue with joyous wing
Or love his liberty
When I, when I am far from thee.

Oh, love, if I could take the hours
hat once | spent with thee,
And coin them all in minted gold,
What should I purchase that would hold
Their worth in joy, in joy to me?>
Ah, love, ah, love, another hour with thee!
—Copyright and published 1918 by M. Wit~
mark & Sons, New York

Heifetz autographing a portrait

HEIFETZ, JASCHA

64769 Méditation

It is impossible to judge an artist
like Heifetz by the usual standards.
Try to weigh his extraordinary
powers by the weight of his present
achievements, and they are not
easily to be computed. Or try them
again by his future possibilities, and
Heifetz, so to speak, breaks the
scale. Here is still another record
to wonder at. It does not belong to
the class which most dazzle and
astound by reason of his prodigious
and unfailing technique. It is a
slow, clinging, haunting melody,
well within the powers of any good
violinist—a melody of the sort that
great composers dream sometimes,

tween the architectural processes
of building up their greatest works.
Glazounow, the composer of com-
plex and massive symphonies, cer-
tainly dreamed this one. And

Alexandre Glazounow

10-in. list price $1.25
Heifetz, with his almost uncanny
understanding, plays it for the
connoisseur of music and the plain
hearer alike in a fashion that gives
the dream reality yet abates nothing
of its peculiar and unearthly magic.
The first impression the number
gives is that of an immense and
irresistible violin tone; but as it
progresses even the big tone is dis-
covered to be only a means to an
artistic end. The violinist sinks, as
only great artists do, his own person-
ality in bringing forward the beau-
ties of the work. In a little while
you forget that you are listening to
Heifetz—you are simply hearing
music which is precisely what he
would have you hear. But only a
Heifetz can make that music pene-
trate, as he assuredly does, into the
innermost recesses of the soul.




JOHNSON, EDWARD

64895 Land of the Long Ago Charles Knight-Lilian Ray 10-in. list price $1.25

Edward Johnson is one of those
favored artists— favored by nature
—who are able to give to an exact-
ing operatic scene or to a popular
ballad, the same, or nearly the same
degree of artistic finish, and quite
the same degree of interpretative
understanding. One may demand
more than the other in the way of
technique, but when it comes to the
matter of emotional content they
stand upon similar ground. The
music loving world already knows
the first records of this great Ameri-
can tenor—how they include com-
positions musically as far apart as
the two poles of the earth, however
much they may be of it. He has
chosen to sing for us this month a
memory song, peculiarly well adapt-
ed to his voice and method. Itisa
call from a lover to his beloved, to

return, in memory, to the days when
he and she together placed upon
love the hallowed seal of betrothal.
That seal for a time was broken—by
parting and long separation—but
the time for reunion has come, and
the song invokes her to return.

Land of the Long Ago
There is a land wherein our troth we plighted.
Happy the memory of that golden day!
Heart beat with heart, and souls were united,
Dear one, until you went away!

Refrain:
Come, come! for happiness is waiting
There in the twilight glow:
And Love's sweet refrain we shall hear once again
In that dear Land of the Long Ago!

There is a garden where our love we planted.
Fair grew the blossom in those days of yore!
And in my heart, that emblem enchanted,
Dear one, will bloom forevermore!
—Copyright, 1915, by Chappell & Co., Ltd..
and reprinted by special permission of
Chappell-Harms, Inc., New York City.

REMBRANDT

There are other roads into the East
than the ‘“‘personally conducted”
route by Gibraltar and the Suez
Canal. One of them begins at the
Tower of Ivan Veliky in Moscow
and ends anywhere you choose—in
Bokhara, in the Gobi Desert, in
forbidden Tibet, or in the “ancient
city of Kambalu.” Many a time,
if only in the imagination, did
César Cui, the Russian professor of
military science and the writer of
mad music, follow it. And when
you hear this wonderful record of
Hans Kindler's you will follow it
too—in the trail of the Bactrian
camel and the wild horse, across the
stony, wind-beaten deserts of middle
Asia. If you cannot see the magic
cities of its half legendary lands,
you will catch many a singular echo
of their speech and song. The weird

KINDLER, HANS
64896 Orientale (From “Kaléidoscope™)

César Cui  10-in. list price $1.25
and thrilling melody of the “Orien-
tale’” is filled with them. It is
announced by wood-winds against
strong, peremptory chords in “'pizzi-
cato,” plucked apparently by fingers
of Chinese bronze. The ’cello takes
up the same theme, and repeats it
over and over, with its wailing
cadences and its beautiful, strange,
exotic, forever recurring yet forever
changing harmonies. Could the in-
strument speak its tale in words, the
listener would hear a rote more
fantastic than Scheherezade ever
chanted to her lord and master
during the thousand and one
nights of her captivity. But words
are not needed. Out of the bosom
of Hans Kindler’s ’cello the East
sings into the ear of the Western
hearer its own mysterious and
eternal secrets.




INTERNATIONAL

64902 Who Can Tell (From “Apple Blossoms™) Kreisler

One of the singular things about
Fritz Kreisler's career as a Victor
artist is that the admirers of his
playing (and their name is legion)
seem to have divided themselves
into two distinct factions or schools
—one of which insists that he shall
play for it the great classics of the
violin, while the other demands of
him simpler, possibly more lyrical,
and certainly more popular, com-
positions. Between them they ask
of the artist so many things that if
he were to make a record a day
for the next hundred years he would
not be able to satisfy all of their
adherents. This month, however,
he is pleasing both classes by playing
one of his own compositions—
the beautiful and highly original
“Nancy’s Waltz” from his own
operetta. This number will appeal

10-in. list price $1.25

to those who delight in fearless origi-
nality and thoss who take pleasure
in what is simply rhythmic and
tuneful. The composition begins
with an introductory flute passage,
followed by phrases for wood-winds
in clear harmony against a sustained
harmonic background in the strings.
In a moment the waltz melody is
taken up in the strong, piercing-
sweet, impassioned tones of the
master’s violin. If you can imagine
a Viennese waltz of Strauss’ time,
with itsmagically changing rhythms,
its rich and seductive melody and all
its train of associations—luxury and
gaiety, glittering lights and beautiful
women—if you can imagine this re-
harmonized in modern style and
with consummate musicianship, you
can imagine something of Fritz
Kreisler’s waltz.

Sergei Rachmaninoff today

RACHMANINOFF, SERGEI
74630 Troika en traineaux Tschaikowsky
(In a Three-Horse Sleigh)

Just a month ago Sergei Rachman-
inoff, the great Russian composer-
pianist, made his début as a Victor
artist with a magnificent piano
record of one of his own composi-
tions. A troika, as all good Russians
know, is a team of three horses,
harnessed abreast. The outer two
are gaited to gallop or to canter,
holding their heads to right and left
respectively as they dash along. The
combination in theold daystempted
many a wealthy “Russki” to spend
thousands of rubles to possess a fine  left
troika. It could only inspire Tschai-
kowsky, who had little wealth, to
write this sparkling piano number,
which Rachmaninof plays as if he
had written it himself. It begins
with a curious, half-melancholy
Russian air. carried through many

hand,

12-in. list price $1.75

changes of harmonization—first un-
accompanied, then at the top of
ringing arpeggi, or broken chords,
then in mysteriously-changing solid
chords, with ever-increasing force. It
dies away, and in a swift, brilliant
rhythm the troika is heard jingling in
from the distance.
noff’s touch and attack
passage are superb; there is a left-
‘hand descending passage atone place
that quite takes away the breath.
The original theme then goes to the
against
besques in the treble, followed by
new and somewhat different-sound-
ing arpeggi. The theme continues to
the close of the number, with many
subtle changes that fade out at last
in a pianissimo impressive as the
most thunderous climax could be.

Mr. Rachmari-
in this

rippling ara-
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ZANELLI, RENATO

74632 La Favorita—A tanto amor
(Thou Flow'r Beloved)

In the whole range of Italian oper-
atic literature there is probably no
story more cynically cruel, in parts,
than that of La Favorita, the favorite
of King Alphonso XI of Castile.
Most old opera-goers know it.
Ferdinand, a novice in a monastery,
has fallen in love with a beautiful
stranger and renounced his vows to
ssek her. As if by miracle he soon
afterwards received a note bidding
him to a mysterious island where he
is conducted, blindfold, before the
unknown lady, who has fallen in
love at first sight with Ferdinand
himself. She is none other than
Leonora, the favorite. At the ap-
proach of the King she bids Fer-
dinand depart, giving him a parch-
ment which will ensure his future.
He goes without learning her iden-

Donizetti  12-in. list price $1.75
tity. The parchment is a commis-
sion in the army, from which he
later returns laden with honors.
Asked by the king to name his
reward, he asks for the hand of
Leonora. The king replying sings the
heartless, yet sentimental air which
Zanelli is giving this month. It
begins tenderly, but as it pro-
gresses its ironic character is felt.
As the meaning of the request grows
upon the King, the number in turn
grows hard, bitter, and perverted in
meaning. Ill-concealed scorn and
half-choked laughter and mockery
end it. Every phase of emotion is
faithfully recorded by Zanelli, who
sings the music with all the splendid
finish of his ripening experience, and
with all the equally splendid power
of his great voice.

o

10in, list
price 83c.
“Comrades of the Legion” is dedi-
cated, of course, to the men of the
American Legion, who fought not so
long since and haven’t forgotten. It
begins in proud military style, with
powerful marching rhythms—of the
kind that make the plain civilian as
well as the hardest-boiled*“devil-dog”
fall into step whether he will or no.
The cornets and brasses intone the
chief march melody against shrill
whistlings in the piccolos and heavy,
dense harmonies in the other instru-
ments. There is a middle theme,
played rather softly—one of those
themes in which, if you have any
memory, you can hear the steady
1 8684[Whirlwind (Tourbillon)

10 in. list

price 85¢
This record, issued primarily for
educational purposes, presents in
solo both the most beautiful member
and the most unique member of the
wood-wind family. The flute num-
ber is a splendid example of descrip-
tive music, picturing a capricious
whirlwind as it scampers along, toss-
ing the leaves and dust into the air—
now gayly, now slowly, now madly,
until it dissipates itself in a last
frenzied whirl. The bassoon is
rarely used as a solo instrument,
to the loss, no doubt, of the lis-

18683|Comrades of the Legion—March_
Who’s Who in Navy Blue—March

(Krantz)
Hungarian Fantasie (Andante e Rondo) (Bassoon Solo) (Weber)

Sousa’s Band
Sousa's Band

shuffle of marching feet above the
brasses. But the final theme crashes
in with the full power of the band,
until you feel yourself lifted and
borne along with it as many a
splendid youth has been in the past
borne out with head held high to
“jest at the dawn with Death.”
The second of the marches is in the
same spirit. It is dedicated to the
class of 1921 of the United States
Naval Academy at Annapolis. The
instruments ‘of the brass band are
employed as apparently Lieutenant
Sousa alone knows how. This is
another ringing and powerful march,
with a superb climax.

(Flute Solo) Arthur Brooke

illiam Gruner
tening public. It is one of the
most varied in range and most
colorful of instruments, as is evi-
denced in this beautiful “Hungarian
Fantasie.” The Fantasie is a splen-
did example of the typical Hungarian
manner, opening with the slow and
contemplative lassen and closing
with the spirited friska. This num-
ber, aside from being a splendid
example of the bassoon’s rich

quality and varied range, is useful
for free expression in rhythm and
interpretative dancing.




10in. list
price 85¢
Van Eps and the steel-backed banjo
lead off in the opening measures
of a dance that sound as if all
the true banjos of the Solid South
had combined to inveigle the forty-
eight states of the Union into one
grand community fox trot. The
dance is based on “So Long Oo-
Long,” by Bert Kalmar and Harry
Ruby, and it introduces “‘Jean,” by
Shelton Brooks. The record is a
hummer. ‘“Lovely Summertime”’ is
another dance record that is a tri-
umph. The waltz is Mr. Smith’s own

1 8682{Hold Me—Medley Fox Trot

10in. list %
pn'c': 3'5:: Wond’ring—Fox Trot

Live dancers will root hard for this
new pair of fox trots. “Hold Me" is
well named. It is not only a good
fox trot, but its very title is a lesson
to a timid partner in the first duties
of the dance. The saxophone has a
“line of patter’’ like the barker of a
side-show, and the accordion and
the piano are nothing behind it in
the direction of ready-wittedness.
All three instruments have solo
passages, dropping off now and then
into odd and hilarious fantasies,
but the three combining trium-
phantly at the right moment in the
dance. The saxophone has some
giddy chromatic scales allotted it—
the scale that you hear when you

18681 {So Long Oo-Long—Fox Trot

Lovely Summertime—Waltz

Van Eps Quartet
Joseph C. Smith’s Orchestra

composition, and it is well named.
It is full of summer languors; and
now that summer has practically
come to an end you will remember
many things; but most of all,
perhaps, you will remember the
nights you danced or the dances you
sat out on the veranda—the distant
lights, the blinking fireflies, the
moon above you, and the damp
breath of the sea wind as you and
She discovered one another. If you
have memory of these things you
will doubly enjoy the waltz.

Palace Tro

Selvin’s Novelty Orchestra

play every key, black or white, on
the piano. It tops off the dance
with a few mild but curious whoops.
“Hold Me"’ is by Art Hickman and
Ben Black, and it introduces “Do
You Know,” by Ray McNamara
and Bert Fitzgibbon. “Wond'ring”’
is another generous earful; it is a
really remarkable dance record de-
pending upon its sheer musical
interest rather than upon grotesque
effects. The fox-trot rhythm is
smoothly yet vigorously kept, with
flashes and outbursts of strong and
splendid harmony. “Wond'ring”’
is by Lee David, whose “Clouds
That Pass in the Night” it also
introduces.

10in. list

price 85c.
Esther Walker is lifting up her
voice this month in a terrible
warning. It is addressed to a man
—"“ma Honey Dear’’; but he is
advised in no uncertain accents that
if he wants to get along with her
he will go slow and easy. The
composition itself, however, has
a good catchy, whimsical melody
and the accompaniment throws it
into fine relief. The song is by
Harry Willlams and Norman
Spencer. ‘“What-cha Gonna Do,”
by Edgar Leslie and Pete Wendling,
sets up the query as to what will
become of an already arid world
when the jazz goesout of existence
Parched lips cannot find the answer.
So it is up to Miss Walker, already
the songstress of one remarkable
dirge to the days when the human
whistle might have its wetting.

4517 Q{Pickaninny Sleep-Song

10in. li
e 1.00|Damon  (Bekehrte)

Two songs as unlike as may be, one
from negro, the other from classical
inspiration, together make up a
lovely musical offering this month
from Lucy Isabelle Marsh. “Pick-
aninny Sleep-Song”’ is one of the
daintiest records Miss Marsh yet
has made. If thz young American
mother do sn’t croon over this song
the next time she “‘counts the baby’s

186 80{Slow and Easy

What-cha Gonna Do When There Ain’t No Jazz

Esther Walker
Esther Walker

NS B A
Esther Walker sits for her portrait
Lucy Isabelle Marsh
Lucy Isabelle Marsh

toes” it will be because she hasn’t
heard the record. “Pickaninny
Sleep-Song”’ isbyVan Zandt Wheeler
and Lily Strickland. “Damon” is
froma lyric of Goethe’s, the music by
Max Stange. Damon, the shepherd,
sits piping in the woods at twilight a
rocking, pastoral air which the voice
sings as the refrain of the song.
Damon kisses the narratrix, a young

(Continued on page 18)




girl, but she bids him cease and
continue his playing instead. He
does so, but the effect is to cast a
spell over the girl, who cannot forget
his music. She wanders about like
one bewitched, the echoes of the
music forever in her ears. Those
fond of allegories may find in the
song the idea that the girl has re-
nounced love for music’s sake.

Shet yo eyes an’ go ter res’
ammy loves yer so,
Mammy loves yer so,

Sh! Sh! Sh!

You’s jus’ a liddle plckamnny
A breathin’ deep an’ slow

Sleepin’ close to mammy s heart,

Eyes tight shet an’ lips apart;
Mammy loves yer so!
Mammy loves yer so!

Sh! Sh! Sh! yer so.

ALPHABETICAL LIST OF JANUARY FEBRUARY MARCH APRIL
MAY JUNE JULY AUGUST AND SEPTEMBER RECORDS

Which comprises all new Victor Records issued since the printing of the 1920 Victor

Record Catalogue. This list, together with the Victor Record

Catalogue and

the

Supplements of records in thirty foreign languages, constitute the complete list made

for distribution in the United States.

The words of the Pickaninny Sleep- b et lahtadlyenﬁlﬁ';a;:‘y- List of Jan., Feb., March, April, May, June, July, Aug. and Sept. Records | Number | 5[3 £
Song are as follows: Kinky haid an’ black face shinin’ ACCORDION—M . ol 8
—My Baby's Arms—Fox Trot d And He'd Say Oo-la-la—Piet: 18625]0 .85
Loﬂ‘m at yer. sets me pinin’ Addio a Napoli (Farewell to anlealox(cgc!)traua)n In lk’:lmne i sn:o_ ,:u:: 87312/10(1.25
A o, AN e }zz: s Adeste Fideles (2) First Nowell, E;c S betiie o 28 =
Fi ¢ - , Etc.—Victor O tra|18664 |10} .
You's jus’ a'liddle pickanimuy, Sh! Sh! Sh! yer so. Alabama Moon—Waliz—Hawaiian !Il:‘no S Wiy fgatait
LaSlecplr]na:ll baby so! . . Copﬁrigh{. IEI 1, and pub. by M. Witmark & AllaInias (ToteMood). (AsaiaiZ and \ ),’V;quFIOWCY‘“ W altz— Ferera-Franchini égggg 118 'gg
y yo haid on mammy’s bres’ ons, New York. costa-Zapata) /n Spanis 6 L20gorz .
ALCOCK, MERLE—Good Bye, Sweet D. and Meeti the Waters|45178/10(1.00
= e R i
ells of 1l 64 g
186 79|Pretty Kitty Kelly Charles Harrison I'd Bulda World in * The Heart of a Rose™ David: Nicholls|64893] 10| 1:23
10in. list If You Could Care (from As You Were) Wimperis-Darewski|64859/10| 1.25
price 85¢. | Drifting Peerless Quartet ﬁlexuécilnnEFox Tr&:_ ; g)d Oriental _Sf:lar:—One-Slep—,Smllh s Orchestra|18673|10| .85
Charles Harrison has a great brogue  quartet answers. At the end of the i Aﬁcset“_oue e AN B i Drrax T,ff,"_ezung‘:}: ’7)-:’: ?gé;g }8 ':gg
song. It is c}:ll:iad ‘Pretty Kitty first stanza orchestral instruments, ﬁ}il..riT AR | RIO—YSee Dlti:ce Reco’r_gé Shocie ey i
Kelly.” Everybody issingingit,and in which the harp, the celesta, and ‘ AL ST on A and In Hand Again——Campbell-Burr|18658|10| .85
for all your dignity you soon will be  the piano are prominent, introduce 2&}.{‘,{,8}{%}‘3’&"}{-’{{{“ and L3P aae Laddy =20 Sher [ INERR L 25
fmgmg it toci : flcogrse it 1fs Irish.  the melody of the “Barcarolle” from X Flgalin'h[)ogn [ ci:fonlon(-g;)wsn < u ;Vger(}'{ill },;ou G;;f—Mgzaﬁ 18628/10| .85
t is a simple little ditty of a girl the Tales of Hoffmann with exqui- merica the Beautiful (2) Stars  and  Speed the Republic—V ictor Band|18627|10/ .85
called Kitty Kelly, whose lover, this  site and appropriate effect. ﬂ:el;lE::E:)ée?rﬁ:ﬁlae%::%ﬁe mfrfwmé’ Baby’s Arms—Fox Trot— Pietro|18625|10| .85
side of the water, is going home soon % pES Apple Blossoms—Gems from and Gems from Irene—V ictor Light Opera Co.|35697/12/(1.35
to the “old country.” All that he Apple Blossoms—Medley One-Step G R S MR 1005 L
. s al aroltna Sunshine— ——om 'C B
does in the song 18 to state these Apple Blossoms— Who Can Te"gd(l(msler) r: in SE :ltz ’Kr:sl: 64902/10(1.25
facts—and all you will have to do Apple Blossoms—See also Star of Love and You Are Free
is to hear them to succumb. The As You Were—If You Could Care (Wimperis-Darewski) Frances Alda|64859|10(1.25
i Tk pow oo iti BAKER, ELSIE, Contralto
| refrain o e song 1s In waltz time, Sweet and Low and A Southern Lullaby—Baker{45174(10(1.00
| and it is followed by a charming BA'.:‘X?n REC?RB S AT ol S i
. st - erica, the Beautifu tars ight  an peed t epublic—Victor B|18627|10| .85
?{t)irluwcilﬁ f?;a:}:le ‘t’}ll:l:: ‘:i‘ld it:eaha;:;a Comraclfsof the chlon—March and ZVho .; pl,)/l—h_"ll-l Navy BIue;Mar;‘:lhl—Samé ’s B|18683 }0 gg
Q e aymakers, amplighter’s Hornpipe— Vict: ite d|18637|10| .
minutes and then—keep still if you Barefoot Trail (Manon Phelps-Alvm S. Wiggers) g _‘f 'hn 'l\;lgg:rm‘;’clk 64878 10(1.25
can! “Pretty Kitty Kelly" is by Bassoon Solo—Hungarian Fantasie—Gruner and W hirlwind—Flute Solo—-Brooke|18684/|10| .85
H Petiaand Ed. G Nalson! On Behind Your Silken Veil—Fox Trot and Roses at Twilight—Jazzarimba U1/18636/10| .85
tht sthes-sickeot the recosd ts P b b RETSAR | S ek i e
e other side o € recor eer- ells of St. Mary’s urber-Adams rances a|64844(10(1.2
less Quartet will sing for you a com- j Berceuse (Chopin, Op. 57) Pianoforte Alfred Cortot|74623(12/1.75
position of quite different character. { gElS{RIQIZ‘ng\ rel Agm’lEK.","“’A “{;‘;‘;J,ﬁ”:;" and Bell Hop Blues|1864410| .85
It is by Arthur J. Lamb and William .rmen—Hnbmera In Italian ; Bizet|74613/(12(1.75
G Fotac St s Speni e ol S Dol sove par te il io cor (My Heartat Thy Veice) liohma (40751 10]1:23
. P et " amson and Delilah—S’apre per te il mio cor y Heart a oic A
quespon‘ WbereAre We _Dr'lftmg? BIESE, PAUL, and his Novelty Orch—See Dance Records i 5 il
and if there is no reply 1t 1s sweet Blacksmith (2) Buttercups and Wise Bird (2) CuckooMuslc——L-llIeﬁeH 1864910/ .85
S ] e o dnf and S g{ue ganubed\:/altz (J. Strauss) B (f ]&delp)hm]orchatral zggz; :(2) |gg
. . SERViCE . ue Diamon: esi rom St 7! 4
to dream. A single voice announces p 3 Bohéme—Racconto di Rodolfo  (Rudolph’s Nnnauve) In Italian Gl ol-’l’ oaled 74624(12|1.75
the melody of the song, when the full Charles Harrison on a hike || Bo.La-Bo—Fox Trot and Harem Life—Oriental Fox Trot—Biese’s Orch 18654 10 .85
18 (I 19
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List of Jan., Feb., March:Ap}il. M;y, June, July, Aug. and Sept. Records
BRASLAU, SOPHIE, Contralto

reatest Miracle o

My Jesus, as ThouWilt

Wardall-Guion|64887| |
Borthwick-Weber|64845| |

Number \;3

BROOKE, ARTHUR—Whirlwind—Flute Solo
and Hungarian Fantasie—Bassoon— Gruner
Buddha—Peerless Quartet ana Let Me Dream—Sterling Trio
BURR, HENRY—See Blue Diamonds, Daddy You've Been a Mother, Mother's
Hands, You Didn't Want Me and Was There Ever a Pal
Bye-Lo— Dalhart and W hile Others are Building Castles—Steel
Call Me Thine Own (Romance from L'Eclair) (Halévy) Mabel Garriscn

Campane a Sera (Ave Maria) (Billi-Malfett)) In Italian Enrico Caruso{88615

CAMPBELL-BURR—See Duets, Vocal
Carmen—Habanera (Love is Like a Wood Bird) In Italian
Carolina Sunshine—Waltz

Gabriella Besanzoni!

and Apole Blossoms—Medley One-Step—Joseph C. Smith’s Orchestra| 18646 |10 ..
CARUSO, ENRICO, Tenor
Addio a Napoli (Farewell to Naples) In Italian T. Cottrau(873121
Campane a Sera (Ave Maria) In ltalian Billi-Malferti|88615| 1
rgo (from ** Xerxes'') In ltalian Handel(88617|
Love Me or Not Secchi|88616 /|
Vieni Sul Mar! (Over the Sea) In Italian 87305|1
Ch de la T i (Song of Touraine) In French de Gogorza|64862||
Ching-a-Ling’s Jazz Bazaar—Medley Fox Trot .
and Irene—Fox Trot—Smith’s Orchestra|35695|1
Christ in Flanders and T here is No Death—Lambert Murphy|45175!1
C Y and KENNA, Violin and Piano—See Dance Records

C d f the Legion—M
il m_ﬁc Who’s Who in Navy Blue—March—Sousa’s Band)|
CORTOT, ALFRED, Pianoforte

18684/ |
18653|1

18635

746131

18683|10| .

Berceuse (Opus 57) Chopin|74623|12
Malaguefia (Spanish Dance) I. Albeniz|64846|10
Cradle Song (Mozart) Alma Gluck|64590/10

CRESCENT TRIO
Who'll Take the Place of Mary? and Marion—Grant-Murray
Crocodile—Fox Trot—lnsir’umlental QtNl and I'll See You—Fox Trot—Palace Trio
've B ther t —Burr
g R Al uaLd Just Like the Rose—C. Harrison
DALHART, VERNON, Bye-Lo  and W hile Others are Building Castles—Steel,
Damon (Bekehrte) znd Pickaninny Sleep-Song—Lucy Marsh|

DANICE RE(!\:AORDSW e T

— — i
Fo e o b gﬁo Wild Flower— W altz— Ferera-Franchini
Alexandria—Fox Trot and Oriental Stars— One-Step—Smith’s Orchestra
All Star—One-Step an Hy'n Dri—Fox Trot—All Star Trio|
All the Quakers Are Shakers—Fox Trot ond I Want a Daddy—All Star Tio
Anleeid Say Ox,)oll;llla—gnegtep and My Baby's Arms—Fox Trot—Pietro|
A Bonos i Fn&agjep Carolina Sunshine— Waltz—Smith’s Orchestra

ind Your Silken Veil—Fox Trot
el = mm Roses at Twilight—Jazzarimba Orchestra
Bo-La-Bo—Fox Trot and Harem Life—Oriental Fox Trot—Biese and Orchestra
i hine— W,
e s o :nj Ap;;[;lBI?wm_is_—Medley One-Step—Smith’s Orchestra
ing-a-Ling’ B —M t

e i Dathr Bk i Irene—Fox Trot—Smith’s Orchestra

and
ile— —Wiedoeft—Wadsworth tet .
Crocodile—Fox Trot i t WOl Qu;; Pl e S
Dardanella—Fox Trot and My Isle of Golden Dreams— W altz—Selvin’s Orch

D —Fox Trot
ame Lbegy e ggio Lf,aRc[:f:da_FC}:ulllian Fox Trot—Green Bros.” Band
Maggie—Med] e
e -Maars Gk o;éy Dublin Jig Medley—Clancy-Kenna

Dublin Jig Medley—Clancy-Kenna Drowsy Maggie—Medley— Touhey

18671(10| .
18663|10] .

18656

10] .
1863510/ .
10

45179

18669/ |
18673|1
18675|1
18626| |
18625|1

18646|10 .

18636(10 .
18654/10 .

18646|10| .

3569512

1866310 .85
1863310/ .

1866710
18639

10] .
74612|12

12

2

O OONNNO

and
Fluffy Ruffles—One-St, Poor Little Butterfly—Fox Trot— All Star Trio
H:geym l:‘ifcioﬁ::!alel?ox T!l%? gﬁ’ . B;-La-Bo—Fox Trot—Biese and Orch

20

18641
18654

10} .
18639|10| .

10

10
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7List of Jan., Feb., March, April, May, Juneju];:ﬁug. and Sept. Records

DANCE RECORDS—Continued
Hold Me—Med. Fox Trot—Palace Trio and Wond’ring—Fox Trot—Selvin's O1
H{’n Dri—Fox Trot and All Star—One-Step— Al Star T'rio
I'll See You in C-U-B-A—Fox Trot—Palace Trio

- and Crocodile—Fox Trot— Quartet
I Might Be Your *‘Once-in-a-While’’—Fox Trot
nd Patches—Fox Trot—Smith’s Orchestra
In Your Arms—Medley Fox Trot—Selvin's Orchestra
and That Naughty Waltz—Smith’s Orchestra
Irene—Medley Fox Trot

and Ching a-Ling’s Jazz Bazaar—Fox Trot—Smith’s Orchestra
I Want a Daddy Who Will Rock—Fox Trot and Al the Quakers—AIl Star Tric
Karavan—Fox Trot—Smith’s Orchestra
and When You're Alone—Fox Trot—Biese's Orchestra
Keep Movin'—Fox Trot  and You’'d Be Surprised—One-Step—All Star Trio
Lovely Summertime— W altz—Smith’s Orchestra
and So Long Qo-Long—Fox Trot—Van Eps Quartel
Love Nest—Medley Fox Trot and Young Man’s Fancy—Smith’s Orchestrc
Left All Alone Again Blues—Fox Trot
and Whose Baby Are You—Smith's Orchestra
My Baby's Arms—Fox Trot _and  And He’d Say Oo-la-la—One-Step— Pietro
My lsle of Golden Dreams—Medley Waltz
and Dardanella—Fox Trot—Selvin's Orchestra
Mystery —Medley Fox Trot and Oh/—Medley Fox Trot—Biese and his Orchestra
Nobody but You—Medley Fox Trot—Palace Trio
and OA! By Jingol—Trot—All Star Trio
Nobody Knows—Medley One-Step

: and  Oh! What a Pal—W aliz—Smith’s Orchestra

Oh! By Jingo!—Med. Fox Trot—All Star Trio and Nobody but You—Palace Trio

Oh!—Medley Fox Trot and Mystery/—Medley Fox Trot—Biese and his Orchestra
Oh! What a Pal Was Mary—Medley Waltz

A and  Nobody Knows—Joseph C. Smith’s Orchestra,

On Miami Shore—Waltz and Peggy—Medley Fox Trot—Smith’s Orch

Oriental Stars—One-Step and Alexandria—Fox Trot—Smith’s Orchestra

Patches—Fox Trot and I Might Be—Medley Fox Trot—Smith’s Orch

Peggy—Medley Fox Trot al On Miami Shore— W altz—Smith’s Orch

Poor Little Butterfly—Fox Trot ~ and  Fluffy Ruffles—One-Step—All Star Trio 18641

Rose of Washington Square—Medley Fox Trot
You Ain't Heard—All Star Trio

and
Roses at Twilight—Medley Waltz and Behind Your Silken Veil—Jazzarimba Or,
So Long Oo-Long—Fox Trot—Van Eps Quartet
and Lovely Summertime— Waltz—Smith’s Orchestra
Swanee—One-Step : and Venetian Moon—Fox Trot—All Star 1'rio
axx—One-Slw—Smnh's Orch  and  Where the Lanterns Glow—Van Eps Trio
That Naughty Waltz—Smith's Or and /n Your Arms—Medley Fox Trot—CSelvin’s O
Veeda, La—Castilian Fox Trot and Desert Dreams—Fox Trot—Green Bros." Band,
Venetian Moon—Fox Trot and Swanee— One-Step— Al Star Trio|
When You're Alone—Fox Trot—Biese’s Orchestra
and Karavan—Fox Trot—Smith’s Orchestra
Where the Lanterns Glow—Fox Trot—Van Eps Trio and  Taxi—Smith’s Orch
Whose Baby Are You—Med. One-Step and Left All Alone Again—Smith's Or,
Wild Flower—Waltz—Ferera-Franchini and Alabama Moon—W altz—Hawaiian T
Wond'ring—Fox Trot—Selvin’s Or and Hold Me—Med. Fox Trot—Palace Trio
You_Am t Heard Nothing Yet—Med. Fox Trot and Rose of Wash. Sq.—All Star T
You'd Be Surprised—Med. One-Step and Keep Movin™—All Star Trio
Young Man’s Fancy—Fox Trot
and Love Nest—Medley Fox Trot—Smith's Orchestra
Dardanella—Fox Trot and My Isle of Golden 1reams— W altz—Selvin’s Orch

DAY, EDITH, Soprano—Irene and Alice Blue Gown (from Irene)
Dear Heart (Bingham-Mattei) Emilio de G

S

=
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DE GOGORZA, EMILIO, Baritone
Ala Luna (Tothe Moon) In Spanish

' Acosta-Zapata
Chanson de la Touraine (Song of Touraine) In French M

Dear Heart Bingham-M

Each Shining Hour Glad Forster
21
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List of Jan., Feb., March, Apnl May. June, July, Aug. nnd Sept. Records Nn’nber 2|2 g List of Jan., Feb., March, April, May, J‘“‘e- J“IV- A““ and S’Pt R°‘°'d’ Number % 2
Desert Dreams—Fox Trot and La Veeda—Castilian Fox Trot—Green Bros.” Band 18667 10| .85 Good-Bye (Tosti) Evan Williams 74550 12]1.
DESTINN, EMMY Soprano Good-Bye, Sweet Day Meeting of the Waters—Merle Alcock|45178(10(1.00

Home! " (Domi | K. Horky-Amo M. Hess 87310|10/1.25 GRANT and MURRAY—See Duets Vocal

Last Teans (Posledm Slzy) In Bohemian 87306/10(1.25 Greatest Miracle of All (Wardall-Guion) Sophie Braslau|64887(10|1.25
Dew is Sparkling (Rubinstein-Elman)  Viol Mischa Elman|64894(10|1.25 [ GREEN BROTHERS' NOVELTY BAND—See Dance Records
Don Giovanni—La ci darem la mano (Thy Lmle Hand) Italian Garrison- Werrenrath|87569|10({.50 GRUNER, WM.—Hungarian Fantasie—Bassoon Solo

Don Pasquale—Cavatina_ (Quel Guardo—Glances So Soft) Italian Galli-Curci|74599(12|1.75 rn__d W hirlwind—Flute Solo—Brook:|18684/(10| .85
Dreaming Alone in the Twilight (Clemlon Moore) W, hl64843(10(1.25 gypsy Serenade (Sercnade du Tsigane) (Valdez) Violin ritz Kreisler|64857/10|1.25
Drifting— Peerless Quartet Pretty Kitty Kelly—Charles Harrison|18679!10| .85 Hamlet—Brindisi, O vin, discaccia la tristezza In llﬂ['d’l (Thomas) Ruffo|88619|12(1.75
Drink To Me Only With Thine Eyes (Arr. by Al Pochon) = Flonzaley Quartet|64874|10/1.23 Hand in Hand Again—Campbell-Burr
Drowsy Maggie—Medley of Reels—Irish Plpes—-rou ey nd Dublin Jig—Duet|18639|10| .85 and All That I Want is You—Charles Hart|18658/|10| .85
Dublin Jx¢ Medley—Clnncy-Kenna and Drowsy Maggie—Reels— Touhey|18639(10, .85 Harem Life—Oriental Fox Trot Bo-La-Bo—Fox Trot—Biese’s Orch{18654|10| .85
DUETS HARRISON, C. -—See Just Like the Rose, Pretty Kitty Kelly and You're a Million Miles

Hand i m Hand Azuln—Campbell-Burr gj All That I Want is You—Chas. Hart|18658(10| .85 HARROLD, 'OR » Tenor—Boheme—Racconto di Rodolfo  /n Italian 74624(12(1.75
Am and ou Didn't Want Me—Burr|18620|10| .85 Values (Another Hour With Thee) R ttenhouse-Vanderpool 64892 10(1.25
‘m lec a Shlp Without a Sad*Hnﬂ-Shaw and Lel lhe Rest of World —Duet|18638|10| .85 HART, CHARLES, Tenor—See All That | Wantis You, also Duets
esus, My Saviour and Let lhc Louwer Lights Be Burning—Kline-Baner|45177|10/1.00 HAWA“AN TRIO

| et the Lower Lights Be Burning ]csux, My Saviour—Kli line-Baker|45177(10(1.00 a Moon—Waltz and Wild Flower— W altz— Ferera-Franchini{18669|10| .85

et the Rest of the World Go By*Spenc;Han I'm Like a Ship—Duet|18638|10| .85 Hnymnkers. The and Lamplighter’s Hornpipe— Victor Military Band|18637|10| .85

Marion—Rachel Grant-Billy Murray and  Who'll Takc the Place—Crescent Trio|18671|10| .85 Heaven is My Home (Taylor-Sullivan) Mabel Garrison|64891|10/1.25

When the Harvest Moon is Shining—Hart-James  and Mother’s Hands—Burr|18668|10| .85 HEIFETZ, JASCHA, Violinist

Duna (Pickthall-McGill) Reinald Werrenrath|64863(10/1.25 Introdaction and Tarantelle (Op. 43) de Sarasate|74626/|12/1.75
Each Shining Hour (Glad Forst ilio de Gogorza|64888(10|1.25 Vlngllanon (Op. 32) Alexandre Glazounow|64769/(10|1.25
Eclair—Romance— Call eThme Own (Halévy) Mabel Garrison|74612(12/1.75 Porpora-Kreisler| 64856 10| 1.25
ELMAN, MISCHA, Violinist Nocturne in E Flat  (Op. 9, No. 2) opin|74616/12(1.75

Dew is Sparkling Rubinstein-Elman|64894(10(1.25 Romance _ (from D Minor Concerto, Op. 2 Wieniawski|74600|12(1.75

Hymn to the Sun (from Coq d'Or; Rimsky-Korsakow|74597(12/1.75 Her Bright Smile Haunts Me Still (W. T ‘Wrighton) Edward Johnson 64839(10(1.25

Kol Nidrei (Op. 47 ax Bruch|74601/12/1.75 Herodiade—Vision Fugitive (Fleeting Vmon) In French 74610(12(1.75

Scotch Pastorale (Op. 130, No. 2) Gustave Saenger|64884/(10/1.25 He Went in Like a Lion—Murray How Sorry You'll Be— Walker|18657(10| .85

Song Without Words (Op. 67, ‘No. 6) (Cradle Song) endelssohn|74607(12/1.75 Hiawatha’s Melody of Love—Sterling Tno and I'm Always Falling—Shaw|18660|10| .85

Espaiia Rapsodie (Alexis E. Chabner) Philadelphia Orchestra|74621/12/1.75 Hold Me—Medley Fox Trot—Palace Trio

FARRAR, GERALDINE, Soprano and Wond ring—Fox Trot—Selvin’s chhe«lra 18682(10| .85
Sans Ton (Wlthoul Thee) In anch d'Hardelot|87292(10/1.25 | Home (Domii!) (K. Horky-Armo M. Hess) In Bohemian estinn|87310|10|1.25
Star of Love (from ‘‘Apple Blossoms'") LeBaron-Kreisler|87308(10/1.25 HOMER, MME.-MISS LOUISE HOMER Last Night Halfdan Kjerulf{87570(10/1.50
Zaza—Mamma usciva di Casa  (Mother Has Gone) In [talian ncavallo| 8731110/ 1.25 HOMER, LOUISE, Contralto

FARRAR-DE LUCA—Zaza—Il Bacio (The Kiss) [In ltalian Leoncavallo|87568|10!1.50 Messiah—Oh Thou That Tellest Good Tldmas to Zion Handel|88614/12!1.75
Favorita—A tanto amor (Thou Flow’r Reloved) In Italian Renato Zanell|74632(12/1.75 Oh, Boys, Carry Me 'Long (with Male Qt.) Stephen C. Foster|87309(10|1.25
FERERA-FRANCHINI, Guitars—Wild Flower—Waltz and Alabama Moon— T'rio|18669|10 .85 How Lovely Are the Messengers and If With All Your Hzart.s— Viictor Orch|18655|10| .85
Filles de Cadix (Maids of Cadiz) (Delibes) In French Galli-Curci|64885/10(1.25 How Sorry You'll Be—Walker and He Wentin Like a Lion—Murray|18657|10| .85
Floatin’ Down to Cotton Town—AmericanQt and Wait T'ill You Get—Murray|18628/10 .85 Hungarian Fantasie—Bassoon Solo—Gruner and W hirlwind—Flute Solo—Brooke|18684/10| ‘85
FLONZALEY QUARTET Hush My Babe (2) Happy Land and Lullaby from Erminie—V ictor Orchestra|18622/10| 85

Drink to Me Only With Thine Eyes Arr, by Alfred Pochon|64874/101.25 Hymn to the Sun (From Coqd'Or) (Rimsky-Korsakow) Violin—Mischa Elman|7459712|1.75

Quartet in F Ma]or——- Lento (Op. 96) Dvorék|74611(12(1.75 ‘ Hy’n Dri—Fox Trot and Al Star One-Step—AIl Star T'rio|18675/10| 85

Quartet No. 3, in E Flat Minor—Scherzo (Op. 30) Tschaikowsky|64889(10(1.25 ‘ I Am Climbing Mountains—Campbell-Burr

FLORENTINE QUAR TET—Toa Water-Lily and Spring Song (Mendelssohn)|18648(10| .85 and You Didn’t Want Me—Henry Burr|18620/10| .85
Fluffy Ruffles—One-Step ‘ I'd Build a World in ““The Heart of a Rose” (David-Nicholls)  Frances Alda|64893|10(1.25

and Poor Little Butterfly—Medley Fox Trot—All Star Trio|18641(10, .85 | If With All Your Hearts and How Lovely Are the Messengers— V ictor Orch|18655/10| .85

Flute Solo—Whirlwind-Brooke and ungarian Fantasie—Bassoon-Gruner|18684|10, .85 | If You Could Care (from As You Were) (Wimperis-Darewski) Frances Alda|64859|10|1.25
Fond Recollections _(Popper, Op. 64, No. 1) Violoncello Kindler|64861/10/1.25 I'll Always Be Waltmg—Peerlcss Quartet and Now I Know—Shannon Fou:|18642|10| .85
Forsaken (Koschat-Wintemitz) Violin Fritz Kreisler|64873(10/1.25 I’ll See You in C-U-B-A That’s Worth While Waiting For—Murray|18652|10| .85
Freckles You’d Be Surprised—Billy Murray|18634/10| .85 I'll See You in C-U-B-A—Fox Trol—Palnce Trio _and Crocodile — Trol—Quarte1|18663! 10| .85
GALLI-CURCI, AMEUTA Soprano I Love the Land of Old Black Joe and Tiddle-Dee Winks—Billy Murray|18677|10| .85

Don Pasquale —Cavatina ln ltalian Donizetti| 74599(12|1.75 I’'m Always Falling in Love—Shaw and Hiawatha’s Melody— Sterling Trio|18660/|10| .85

Filles de Cadix (Maids of Cadiz) /n French Delibes|64885(10(1.25 I Might Be Your Once-in-a-While and You A re Free—Olive Kline|45173(10(1.00

{0, Here the Gentle Lark Shakespeare-Bishop|74608(12|1.75 I Might Be Your—Medley Fox Trot and Patches—Fox Trot—Smith’s Orch|1862910| .85

Vil'anelle (The Swallows) In French Flute obb. Dell' Acqua|74639|12/1.75 I'm Like a Ship Without a Sail—Hart-Shaw

'GALLI CURCI-DE LUCA—Rigoletto—Piangi fanciulla (Weep, My Child) Jtalian|87567/10/1.50 and Let the Rest of the World—Duect|18638/10| .85

«GARRISON, MABEL, Soprano Inthe Sweet Bye and Bye (Bennett-Webster) umann-Heink|87307|10(1.25
Call Me Thme Own (from L'Eclair) Halévy|74612(12(1.75 Introduction and Tarantelle (de Sarasate, Op. 43) Viiolin Jascha Heifetz| 74626/12|1.75
Heaven is Taylor-Sullivan|64891(10|1.25 Invitation to the Waltz (Weber) | Philadelphia Orcheskra 74598|12(1.75

GARRISON-WERRENRATH | In Your Arms—Medley Fox Trot—Selvin's Orchestra
Don Giovanni—La ci darem la mano [talian Mozart|87569|10|1.50 | and = That Naughty W altz—Smith’s Orchestra| 18650/ 10| .85

«Gioconda—Vocedi donna (Angelic Voice) [In ltalian Besanzoni|64876(10/1.25 | Irene (from Irene) and ~ Alice Blue Gown (from Irene) Edith Day|45176/10[1.00

«Girl of the Golden West—Ch’ella mi creda (That She May Believe Me) Ital. Johnson!64886'10|1.25 Il Irene —Gems from and Gems from Apple Blossoms—V ictor Light Opera Co.|35697|12|1.35

Gitana, La (Arabo-Spanish Gypsy Song of the 18th Century) Violin Kreisler 64842 10 1.25 It Irene—Medley Fox Trot and Ching-a-Ling’s Jazz Bazaar~Fox Trot—Smith’s Orch'35695!12 1:35

‘GLUCK, ALMA, Soprano—Cradle Song Mozart' 64590!/10!1.25 | — o

22 ]l *See *‘Ruffo. 23
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Lut of Jan ,Feb., Mnrch Apnl Mny, June. July, Aug and Sept Records Numbe % ZE ‘{ List of Jan., Feb., March, April, May, June, July, Aug. and Sept. Records | Number =
I Think I'll Get Wed in the Su (Laurier) Sir Harry Lauder|7012512/1.25 || Minuet (Porpora-Kreisler) Violi eha Flfer 10
I Wlannt a Deaddye“/“l:o a’ll‘;nl‘{::l: Mei E{:x Trot EAEnl ey | [ | Moon Shi on.t ;eue el Phillips d So Longl Oo-LJon ngaeblf:; ?gggg }8 i
and Al the Quakers—All Star Trio| 18626 10| .85 | I Mother’s Hands—Burr and W hen the ﬁn—rve:l Moon is Shining—Hart-James|18668|10|
jAZZA'dulgBA ORCHEST;IRA Se[e Dance] Rccoris Ats Be B Kline-Baher|451 775 10l1.00 ’ [l Mother’s Prayer (2) Swing SOBU-;;C Skye-Boat S E Elizabe 3
esus, My Saviour et the Lower Lights rning—Kline-Baker b | t , Etc.—Eli. th W heele:|18! 1
JOHNSON, EDWARD, Tanor fiepiery s Se SOTI | l MURPHY, LAMBERT, Tenor—Chrkiin Elisdemnae b is No fiwer bt
Giisl of iilie GElden Wist— Choalla: i cieda (That She May Believe Me) [talian |64886|10|1.25 | L MU —See He Wem in Like a Lion, I'll See Youin C-U-B-A, I Love the
lilerdBrifgl!\]l Sl_l:‘;ile l;{aums Me Still Ww. TK Wl:idl‘élon g:ggg lg :%g %nndc P[f‘lii‘t;;nngd %luec(i g‘ebgl s Wsrth While, Tiddle-Dee Winks, Wait Till
and of the ght-Ra i ou and You rprise
Paglla(;cl—'Vesgﬂla giilzbbn (On With the Play) In Italian L::lmcavallz 64840(10(1.25 My Baby’s Arms—Medley Fox Tro': and And He’d Say Oo-la-la—Plietro|18625|10| .
Sunrise and You Arthur A. Penn 64864/10|1.25 My Isle of Golden Dreams—Waltz mgu Dardanella—Fox Trot—Selvln s Or 18633|10| .8
Just Like the Rose—Charlu Harrison My Jesus, As Thou Wilt (Borthwick-Weber) Sophie B 64845/10
K Fox T i () z Daddy, You've Been a Mother to Me—Henry Burr|18656|10| .85 > My fnhn!rn ll\ldo:e Fa d Oh -l'dlow ll;lalug’;wl‘l;tnll:Tthr_lk Haaé) 1 Cﬂes_l—-lRObcm 18670/10
| ar: — rot—Smith's Orchestr: ystery!—Medley Fox Trot —Me t— Bi Orch{18647
| - “;: o i “sad  When You'rs Alone—Fax Trot—Bless’s Orchesira16882,10] 85 | NIGHT BOAT— Lefi Al AlonelAgamBue;V ¢ B':b "A ':, :": o"h: -
[ eep Movin*—Fox Trot ose it tra|18661(10| .
I KINDLER, HANS, V_Ji Ycl)iz 'd Be Surprised—Medley One-Step—AIl Star T'rio 18643”0 .85 Nobody but You—Medley Fox Trot—Palace Tnool;I ; ;"— mA[:Sn Tm 0
IIf iolonce! | ! ingo |—. t rio| 35696
| FMond Rccoﬂechom (Opn(;:4 ﬁo 1 Eopﬁei g:gg% :8 :%2 “Ob:’dy Knogl;}“:dli)’c}?ne-&ép 9 ;Nd 5 m[ W hat a P‘t’z[—"ﬁ/aallz:j]msz s O‘: 18630 :% .
1if enuett an 3 octurne in a opin, Op. o. jolin Heifetz| 74616 |
[ Orientale (from *Kaléidoscope,* Op. 50, No. 9) Chic C:| 64896/10/1.25 Now I Know—Shannon Four 1k lIAlwaysBe Walnngfor You—Peerles: Q::lrlel 18642 ItZJ
[ KLINE, OLIVE—I Might Be Your Once-in-a-While You Are Free 45173'10/1.00 Oh, Boys, Carry Me ’Long _(Foster) (with Male Qt.) Louise Homer|87309(10!1.
ELIII;E;I?AK%A —]Besusill\g' Szv;our s and Let the Lower Lighks/l Bchsll.::ln.ng ;ié (7)-11 :g {.9(5) 8;:! gv jlm:o!!—YMedley Fox Trot—All ;i;lt” Trio and No’bzod% but Yo%I—Palﬁ Trio|35696/12|1.
ol Nidrei (Max Bruch. Op. 47) iolin ischa Elman s y Jingo:— Young rofiteering Blues—Murray(18666|10| .
KREISLER, FRITZ, Violinist Oh, How I Laugh When I Think How I Cried and Sahara R Roberts|1
Forsaken S Koschat-Winternitz|64873/10|1.25 Oh’—Medley Fox Trot and Muystery I —Medley Fox T:lol‘:Bl:‘s'c a;.::lls oOrch 1221(7) :8
Gypsy Serenade (Serenade du Tsigane) Valdez|64857/10/1.25 Oh! What a Pal Was Mary—Medley Waltz and  Nobody Knows—Smith's Or|18630/10
I_\i/nhGn(t?‘na T(ﬁual(}mSparKh Cl'yﬁiy Song) Keeiler S4842)10 5%2 gldl Fg(lk- iy slff,’m )(Swanee River) (Foster) Ernestine Schumann-Heink|88620/12|1.
T lossoms ") isler|64902(10|1. niy ¥ou neider hn McC R|10
Lady of tho Laits—Totls ArS PR | s They Bid Mo Shos—Linkeior s007a| 10| 23 On Miami Shore—Waltz  and  Peggu—Mediey Fox Trot—Somth s Onnsr| s8635| 10|
Lamplighter’s Hornpipe and "The Haymakers— Victor Military Band|18637|10| .85 I ORCHESTRA RECORDS—See Dance Records Philad: elphu Orchulrn i
Land of the Long Ago (Chas. Kmaht Lilian Ray) Edward Johnson|64895(10/|1.25 Orientale (from “’Kaléidoscope,” Op. 50, No. 9) (Cui) 'Cello Kindler|64896/10
Largo (from Xerxes) (Hun el) In ltalian Enrico Caruso|88617|12!/1.75 Oriental Star~—One-Step and Alexandria—Fo Trot—Smith's Orchestra|18673|10| .
Last Night (Halfdan Kjerulf) Mme. Homer-Miss Louise Homer|87570/10|1.50 Otello—Era la notte (Cassio’s Dream) In [talian Titta Ruffo|88621/12|1.
Last Tears (Posledni szy) In Bohemia Emmy Destinn|87306|10/1.25 Pagliacci—Vesti la giubba (On With the Play) ln Italian Joh 64840/ 10|1.
LAEURE“R AS|IR H QRRY;{ ThmkFl i c:"]E‘ Wed in the Summer 70125/12/1.25 1 ll:ng=laccl—gr:llo(ue. garl "l E?o X i:)rd)) ((ll::ooncavnnﬂg) lln lllalllan ll§enato %:ne"l 64831(10|1.
Left one Again lues—Fox Trot | agliacci—Prologue, Part en ncavallo 'n ltalian ena!o nelli|64832| 10
and Whose Baby Are You—Smith’s Orchestra| 1866110, .85 | Palace Trio—See, Hold Me, I'll See You in C-U-B-A and Nobody but Y. i
Let Me Dream—Sterling Trio and Buddha—Peerless Quarlel 1865310/ .85 I Panurge—Chanson de la Touraine (Son g of Touraine) In French 3 de Gogcm 6486210
Let the Lower Lights Be Burning and Jesus, My Saviour—Kline-Baker|45177(10|1.00 Patches—Fox Trot and / M"E}'l Be Your Once-in-a-W hile—Fox Trot—Smith’s Or[18629/10| .
Let the Rest of the World Go By—Spencer Hart and I’m Like a Ship—Duet|18638!10| .85 PEERLESS QT—See Buddha, Drifting and I'll Always Be Waiting for You
LITTLEFIELD, LAURA—See Toils Are Pitch'd and Wise Bird, etc. Pr AD e Doy Pox Teot oo pid,  On Miami Shore— Waltz—Smith's Orchestra(18632] 10| .85
Lo, Here the Gentle Lark (Shakespeare-Bishop) Flute obb. Galli-Curci|74608(12/1.75 Blue Danube Walt
Los Ojos Negros (Black Eyes) (Alvarez) In Spanish Renato Zanelli| 64858 /10/1.25 o LA . Johann Slrm:us 74627|12/1.75
Lovely Summertime—Waltz—Smith's Orchestra | E"‘M a Raps idle\x/al Alexis Emmanuel Chabrier| 7462112 1.75
and So Long Oo-Long—Fox Trot—Van Eps Quartet|18681|10 .85 [ -E\nmuoavtol e_P al Weber|74598/12|1.75
Love Me or Not _(Secchi) Enrico Caruso|88616/|12|1.7 ienzi Overture—Part Wagner(74602|12|1.75
5 Rienzi Overture—Part I
ll.::ve %est—fﬁ;;lMarg (St%el) and Blue Diamonds—Burr|18676(10 .85 Symphonyein é—Mi:or—Menuetto “l\l/f:z:er: ;2283 :% :;g
== ox lrot L
ki & and Young Man’'s Fancy—Fox Trot—Smith’s Orchestra|18678/10| .85 | Pthl;lol:giuilDNﬁYM hin SolL.
Lullaby from Ermlme and Hush My Babe—V'ictor Orchestra| 1862210, .85 PI ANOFOR'I.?.EODSOCLoogm e and 0 Long! Oo-Long—Roberts|18672|10| .85
Malagueiia nish Dance) (l Albeniz) Pianoforte Alfred Cortot| 64846 10/1.25 Malaguefia (S b Dance)- (Albenis) e
Mnrlon—Gram urray Who'll Take the Place of Mary—Crescent Trio|18671(10| .85 Pnluﬁ‘e,: nG Mpams(R .}':,;e & Op 23 Na'5 TR Alfred Cortot 6/10/1.25
MARSH, LUCY ISABELLE—Pmkanmny Sleep-Song  and  Damon (Bekehrte)|45179|101.00 B e e il Op. ) ergei Rachmaninoff| 74628 121.75
MARY - S:s Love Nost Troika en traineaux (Tschaikowsky’ Sergei Rachmaninoff|74630|12(1.75
McCORMACK. JOHN, T Al Pickaninny Sleep-Song and Damon (Bekehrc) Lucy Marsh|45179|10|1.00
C enor
B“efoog Trail Marion Phelps-Alvin S. Wiggers|64878/10|1.25 I My Baby 's Arms—Fox Trot and And He'd Say Oo-la-la—1-Step|18625(10| .85
y You E. K. R.-Edw. Schneider|64838/10|1.25 | Prelude in G Mi (Rachm: ff, Op, 23, N 7
&h‘:t Tﬁmt]egown dihaz:k hl: ?_n‘hlolns s R hn?an.deyé‘g;g?'{ :8 :%(5) [ Poor rle.l‘;tleemButtelrnf?ry—Mae%]e;ll?:: l'otp el Rachmesinof{74628112/1.73
t t tz Kreisler b | d Fl 5
You:nl:ylg: H“.;m'cl':ld MWlSo i s Kahn-Van Alsty::;-Blaa':;lfl:ss 64860(10|1.25 - || Prelude in G Minor (R-chmnnlnolf 6:) 23, p ySuﬁu—On&SIeﬁ—g”Slar e 12663; I(Z) I?g
Méditation (Alexandre Glazounow, Op. 32) Violin Jascha Heifetz|64769 10(1.25 I Pretty Kitty Kelly—Chas. Harrison and Drifting—Peerless Quartet|18679|10| .85
Meeting of the Waters (Moore) and  Good Bye, Sweet Day—Merle Alcock|4517810{1.00 I Profiteering Bluel—Muruy and Oh! By /mgoI—Ma aret Young|18666(10| .85
Menuett (Handel) Violoncello Hans Kindler|64841/10|1.25 | ‘ Quartet in F Major—Lento (**Amencan” Qt) (Dvol‘ﬁk lglonz ey Qt 74611/(12|1.75
Messiah—Oh Thou That Tellest Good Tidings to Zion (Handel) Homer!88614'12!1.75 ‘i Quartet No. 3, in E Flat Minor—Scherzo (Tsch Op Ot'64889l10l1:23 ‘
SRS L o | 2 |
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List of Jan., Feb., March, April, May, June, July, Aug. and Sept. Records | Number § g § I I List of Jan., Feb., March, April, May, June, July, Aug. and Sept. Records | Number S E £ z
RACHMAN[NOFF SERGE], Pianist | Toanter-Llly (MacDowell) md Spring Song (Mendelssohn) Florentine Quartet{18648(10| .85 | =
‘ Prelidein G Mifce (Op. 23, No. 5) Rachmaninoff|7462812(1.75 | ‘ Toils Are Pitch’d nf'hen Bid Me Sleep—Laura Littlefield 18674(10| .85 i
| Troika en traineaux (In a Three-Horse Sleigh) (Op. 37, No. 11)  Tschaikowsky|74630(12|1.75 (i | TOUHEY, Irish Pipes I
||  Rienzi Overture—Part] (Wagner) Philadelphia Orchestra|74602(12(1.75 || | 1 rowsy Maggie—Reels !ﬂg Dublin Jig—Clancy-Kenna|18639|10/ .85 I
I Rienzi Overture—Part Il (Wagner) Philadelphia Orchestra| 74603|12[1.75 i | Troika en traineaux (Ina Three-Horle leigh) Pianoforte Rachmaninoff| 74630|12(1.75 f
| Rigoletto—Monologo— " Pari siamo™ (We Are Equal) In ltalian Renato Zanelli|74622|12|1.75 Values (Another Hour With Thee) (Rittenhouse-Vanderpool) Harrold|64892|10(1.25 |
*ngoletto—Pan siamo (We are Equal) In ltalian Titta Ruffo|88618|12(1.75 VAN EPS TRIO—Van Eps Quartet—See Dance Records f
Rigol Piangi fanciulla (Weep, My Child) In ltalian  Galli-Curci-de Luca|87567|10|1:50 Veeda, La—Castilian Fox Trot and Desert Dreams—Fox Trot— Green Bros.” Band|18667|10| .85
ROBERTS, VICTOR Ten Venetian Moon—Fox Trot and Swanee—One-Step—All Star Trio|18651|10( .85
Oh, How 1 Laugh When I Think How I Ciisd and My Sahara Rose|18670|10| .85 VICTOR LIGHT OPERA CO.
So Long! Oo-Long and Moon Shines on the Moonshlne—Phllups 18672|10| .85 Gems from Apple Blossoms and  Gems from Irene—V'. Light Opera Co.|35697(12|1.35
Rock-a-Bye. Baby (2) Sweet and Low, Etc Gems from She’sa Good Feliow and Sometime|35694(12|1.35
and A deste Fideles, Etc.—Victor Orchestra|18664/10| .85 . Vieni Sul Mar! (Over the Sea)  In ltalian Enrico Caruso|87305|10|1.25
Romance (from D Minor Conceno. Op. 22) (Wieniawski) Violin Heifetz| 74600|12|1.75 Villanelle (The Swallows) (Dell' Acqua) Flute obb. Amelita Galli-Curci|74639|12(1.75
Rose of V_}_’as{llliistonv?ciuare; fed, | stmi. and You Ain't Heard-Trot-All Star T|18659|10| .85 zigtg*nggffgggc 3*.;,‘;33"‘;6?.2*;7 and Kreisler
oses at Twilight— tz an ind Your Silken Veil—Fox Trol azzarimba Or! % 5L indler
RUFFO, TITTA, Baritone " i . Apsssalil B Wait Till You Get Them Up in the Air—Muray and Floatin” Down—dmer. Q118628)10| .65
amlet— Brindisi—O vin, discaccia la tristezza I'n ltalian Thomas 19(12]1.
Otello—Era la notte (Camio’s Dreamf In ltalian Verk gggz? 12 :;g How Serry You'll Be and He Went in Like a Lion—Murray|18657(10| .85
TRigoletto—Pari siame (We Are Equal) In Jtalian Verdi|88618(12|1.75 Slow and Easy (An Indigo Fantasie) and W hat-cha Gonna Do— W alker|18680|10| .85
Samson and Delilah—S' apre r !e il mio cor (My Heart) In Italian Besanzoni|64877/10|1.25 Was There Ever a Pal Like You—Burr and  You're a Million Miles—Harrison|18645(10| .85
Sans Toi (Without Thee) ugo d'Hardelot) In French Farrar|87292/10/1.25 WERRENRATH, REINALD
sc&lluaa SNN-I-El;ElNKd ERNESTINE Contralto Brenmmc Alone in the Twilight P('ﬂk W hx:G - ;;;;g :8 :gg
n the Sweet Bye and Bye Bennett- Webster una 1ckthall- .
Old Folks at Home (Swanee River) Siaphen C. Foster ggggg I(Z) :%g Herodiade—Vision Fugitive (Fleeting Vision) In French 74610(12(1.75
Thy Beaming Eyes MacDowell|8728810(1°25 What-cl,m Gonna Do When There Ain’t No Jazz and Slow and Easy— Walker|18680(10| .85
Scotch Pastorale (Gustave Saenger. Op. 130, No. 2) Violin Mischa Elman|64884/10|1 25 WHAT’S IN A NA ME—Youna Man's Fancy-—Fox Trot and Love Nest—Smith's Or|18678|10| .85
SELVIN’S NOVELTY ORCHESTRA—See Dance Records When Night D R ff, Op. 4, No. 3) McCormack-Kreisler(87571|10|1.50
SHANNON FOUR—See Now | Know and There's a Lot of Blue-Eyed Marys [ WHEELER, E.—Skye-Boat Song (2) Hills of Tyrol and  Mother’s Prayer, Etc.[18665|10| .85
SHAW, ELLIOTT i When the Harvest Moon is Shining—Hart-James and  Mother’s Han s—Bun 1866810 .85
I'm Alwayn Falling in Love and Hiawatha's Melody— Sterling Trlo 18660/10| 85 [ When You're Alone—Fox Trot—Biese's Or Karavan—Fox Trot—Smith’s O1/18662|10| .85
She’s a Good Fellow—Gems and Gems from Sometime— Vlclorzg l Opera Co.|35694(12/1.35 Where the Lanterns Glow—Med. Fox Trot—Van Eps Trio and Taxi—Smith’s Or(18640/(10| .85
Skye-Boat Sonz (2) Hills of Tyrol and  Mother’s Prayer, Etc.—E. W heeler|18665|10| .85 While Others Are Building Castles—Steel and Bye-Lo—Dalhart|18635|10 .85
Slow and Easy (An Indigo Fantasie) and W hat-cha Gonna Do— W alker|18680|10| .85 Whlrlwmd—Flu!e Solo—Brooke and Hungarian Fantasie—Bassoon Solo—Gruner|18684(10| .85
SMITH’S ORCHESTR A—See Dance Records o'Can Tell (From Apple Blossoms) (Kreisler) Violin Fritz Kreisler|64902(10(1.25
So Long! Oo-Long— Victor Roberts _and Moon Shines on the Moonshine—Phillips|18672|10| .85 I Who'll Take the Place of Mary?—Crescent Trio and  Marion—Grant- Murray|18671|10| .85
So Long Oo-Long—Fox Trot—Van Eps Quartet I Whose Baby Are You—One-Step and Left All AIonc Again—Fox T—Smith’s Or|18661|10| .85
i and Lovely Summertime— W altz—Smith’s Orchestra|18681(10| 85 | Who’s Who in Navy Blue—March Comrades of the Legion—March—Sousa’s B|18683(10| .85
| gome“,moi.—cws - (C_%l GS:;na fr?yon She’ :aN Gogd Fﬁlow;’mV ictor Light O[fl Co|35694/12(1.35 [ ‘x'fg;fﬂ_wa‘dx‘,w°"h!9“‘“";._ Scehel ‘“3‘ AB[ec];)rd' M Wl Hahaiioiraily 10| 85
| ong Without Words (Cradle Son: 67 No o hn) Violin man! 7460 i lower—Waltz—Ferera-Franchini and Alabama Moon— W altz—Hawaiian Trio| 18669 -
1 gOlEA'sLBﬁ.l:D—(s{_e Band R eco¥<):|n . g 4 Wil i b ‘ w“é:»lo‘(\iwés » EVAN, Tenor R
| outhern Lullaby erry) and Sweetand Low (Royce-Johnson) Elsie Baker|45174|10(1.00 | 3 74550(12(1.75
l Speed the Republic (2) Onward Chrutxan Soldiers :n.d America— Victor B|18627|10| .85 [ Wise Bird (2) Cuckoo Music, Etc.  and Blackamllh Etc—Laura LrMIe)éie[d 18649(10| .85
| gPENCER. (Ah’l{'rd—:m Duets, Vocal WOngerful P‘?l—__rSterlmge 'll'no na'l Ther; sa f%“ a]_{,', Bl u[ﬁ y d M. Fary;—S ’)gu'wn Tour 18631/(10| .85
I pring Song (Men n) and 7o A4 Water-Lily (MacDouwell) Florentine Quartet|18648(10| .85 ond ring—rox Irot—>Selvin s an 'old Me—Medley Fox Trot—Palace Trio|18682|10| .85
I Star of Love (from “Apple Blossoms™) (LeBaron-Kreisler) Geraldine Farrar|87308/(10|1.25 YERKES JAZZARIMBA ORCHESTRA—See Dance Records
| STEEL, JOHN—See Love Nest and While Others Are Building Castles You Ain’t Heard Nothing—Fox Trot
| STERLING TRIO—See Hiawatha's Melody, Let Me Dream and Wonderful Pal and Rose of Washington Square—All Star T'rio|18659|10| .85
Sunrise and You (Penn) y Edward Joh 64864(10(1.25 You'Are Free and I Might Be Your Once-in-a-W hile—Kline|45173|10/1.00
Swanee— One-Step and Venetian Moon— Fox Trot—All Star Trio|18651|10| .85 You’d Be Surprised and Freckles—Billy Murray|18634(10| .85
|| Sweet and Low (Royce-Johnson) and A Southern Lullaby—Elsie Baker|45174(10(1.00 You’d Be Surprised —Medley One-Step and Keep Movin'—Fox Trot—AllStar Trio|18643|10| .85
; Symphony in G Minor—Menuetto  ¢Mozart) Philadelphia Orchestra|74609(12|1.75 You Didn’t Want Me When You Had Me—Burr _and I Am Climbing—Duet|18620/|10| .85
‘ Taxi—One-Step—Smith's Or. W here the Lanterns Glow— Van Eps Trio|18640(10| .85 YouKnow V,Vh't I Mean and Bell Hop Blues—Al. Bernard|18644/(10| .85
‘ That Naughty waltz—smith s Orchestra || Young Man’s Fancy—Fox Trot  and Love Nest—Medley Fox Trot—Smith’s Or|18678|10| .85
| 'n Your Arms—Medley Fox Trot—Selvin's Orchestra|18650|10| .85 I YOUNG, MARGARET
Thit Tumble Down Shack: in Athlone John McCormack|64837|10(1.25 1 Ohl By Jingol and X Pmﬁr«m;g Blues—Muray| 1866610/ .85
‘ That's Worth While Waiting For and I'll See You in C-U-B-A— Munay 18652|1C| .85 I You’re a Million Miles from Nowhere—C. Harrison and W, here Ever—Burr(18645(10| .85
; There Is No Death and Christ in FIandcn—-Lambcrl Mourphy|45175(10/1.00 Your Eyes Have Told Me So  (Kahn-Blaufuss) John McCormack|64860|10|1.25
} There’s a Lot of Blue-Eyed Mn.rys—Shannon Four and Wonderful Pul—-fno 18631(10| .85 ‘ ZANELL], RENATO, Baritone Ry
They Bid Me Sleep _and 7Toils Are Pitch’d (from Lad> of Lake) _Littlefield|18674|10| .85 1 ‘“°“'=—A tanto amor  (Thou Flow'r Beloved) In /ialian Donizetti| 74632/ 12(1.75
‘ ( M | O:ot Negxo: (Black Eyes) In Spanish Al 0
Thy B Eyes Dowell) Schumann-Heink|87288!10|1.25 | varez| 64858/ 10|1.25
Tiddle-Dee Winks and 1 Love the Land of Old Black Joe—Murray|18677'10 .85 Br Part1 (A Word) In ltalian Leoncavallo|64831|10/1.25
_— ‘ nglmcc:—Prolofue. Partll  (So Then) In Italian L llo|64832|10/1.25
;—SI-TUBI‘-’E""R * R TR ; l = R e Mm“lziu) Pz.n siamo’ I ()Wel Ire Equal) /In Itatian @ 3 \lierdi 74622(12|1.75
ese Titta Ruffo records have been remade and will appear in the next edition of the Vi ord aza— c1o e Leoncavallo)  /n Jtalian arrar-de Luca .50
Catalogue under the new numbers as given above, b o | ZAZA—Mamma usciva di Casa (Mother has Gone) In ltalian Farrar g;g?? :8 }%5
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WE RECOMMEND
The Tungs-tone Stylus

for use on Victor Records

Because:

It has all the advantages of When the diameter of the re-
the changeable needle, perfect producing point changes, the
adaptability to any effect it produces
music room. must also change
It may be changed accordingly.

at any time to suit Any friction must
your demands, but always necessarily
seldom needs to be result in wear; the
changed from neces- Tungs-tone Stylus
sity. wears itself rather
It is the only repro- than the record.
ducing point hitherto Used with proper
invented in which the diam- care, four Victrola Tungs-
eter is not changed as the tone Styli (one 10c package)
result of wear. should play 1,000 records.

Full Tone

When playing Victrola Records, carefully lower the sound box
and ?ace e stylus or needle upon the smooth outside
rim of the record and gently push into the record groove
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